ARTI ST STATEMENT

As in a dreamof alternative realities, absurd connections, or on a trip
passing fam liar |andscapes in unfamiliar settings, new consci ous and
unconsci ous associ ati ons are brought to a 2-di nensional surface in ny
work. In the recent pieces, geonetry (seen even in the structure of
organic forms) directs conposition: arbitrary drops of col or underm ne
control and create shapes that succunb to the overwork of draw ngs,
renderi ng obsessive intricacies and paint application building the forns.
Col l age materi al adds extraneous influences in a subtle blend.

In the begi nning was pattern. First the Fibonacci progression color coded

on graph paper, a piece which | anded in the Guggenhei m Museum i n NYC.

Next, inclusion in the P & D exhibition at P.S. 1 followed by a series 9of
work that included architectural elenments off the grid. Wth all the work,
al ways color, a nod to the Albers studies. Aredirection to snal

hori zontal paintings of the geonetry in cities and | andscapes ensued for a
nunber of years.

M ssing the early fascination and engagenent with pattern led to nore
recent work expl oring evocative biol ogical and organic forns, the
evolution of which is the nore recent work as well as borrow ng from
sources that include other artist's work in a collaborative effort.

In this new body of work, | amunflinchingly forging ahead to newy
wrought terrain

From Raynond Petti bon
"Utimately what | have to say about my own work doesn’t have any nore
access to the truth about my work than anyone else’'s reading of it. O
course, | can try to say what | was thinking or doing when | was worKking
on a specific drawi ng, but when | amworking | am not thinking about where
| stand. I am not | ooking over nmy shoulder as | work."



